Proviews

Hyperallergic Spring 2024 New York Art Guide

A guide to this season’s museum exhibitions and art events in and around New York City, including the Whitney
Biennial.

Previews

Hyperallergic Spring 2024 New York Art Guide

Aguide to this season’s museum exhibitions and art events in and around New York City, including the Whitney
Biennial.

¥
J-J Hyperallergic February 2, 2024

Textures of Feminist Perseverance

Referencing the inequalities faced by women despite perennial cycles of

feminist activism, an exhibition text for this show asks: “How many waves will
it take?” Taking urban space as a point of departure for reflections on
improving women’s lives, labor, and safety, James Gallery brings together 17
artists pondering these possibilities through diverse media including zines,

archival research, and needlepoint.

James Gallery at the Graduate Center, CUNY (centerforthehumanities.org)
365 Fifth Avenue, First Floor, Midtown, Manhattan
Feb. 15-May 10
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Cuchifritos Gallery + Project Space
Textures of Feminist Perseverance

CUCHIFRITOS GALLERY + PROJECT SPACE

88 Essex Street, No. 21 inside Essex Street Market, artistsallianceinc.org

get the artguide app Wed - Sat 12pm to 6pm
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Sarah Ahmed, Mimi Biyao Bai, Sonya Blesofsky, Langdon Graves, Sara Jimenez, Martine Kaczynski,
Rhea Karam, Amy Khoshbin, Fay Ku, Ani Liu, Jodie Lyn-Kee-Chow, Jen Mazza, Deborah Mesa-Pelly,
Ashley Minner Jones, Natalie Moore, Ellie Murphy, Dina Weiss

Presented in two venues-Cuchifritos Gallery and The James Gallery-Textures of Feminist
Perseverance asks how women'’s daily experiences and contributions are recorded in the public
spheres of our physical, virtual, and social lives. On this occasion, Cuchifritos Gallery is very pleased
to present two projects, Mimi Biyao Bai’'s Net within the gallery space and the collaborative project |
Pledge on Essex Market's exterior windows.

Net, artist Mimi Biyao Bai's site-responsive project, contemplates safety, survival, and visibility.
Drawing a parallel between camouflage and assimilation, Bai considers both as labor-intensive
adaptations for survival that selectively reveal and/or conceal.

Obscuring the traditional white box of the gallery in a wash of safety orange—a color often worn by
hunters due to its high visibility to most humans and the difficulty of discernment it causes for prey
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‘Mixed Greens at Space
101’

101 North Third Street, near*
Berry Street, Willlamsburg
Through Sunday

A good s
polymorphic ' art scene
through in this multimedia show of
26 artists. Well-schooled polish is
where it’s at in painting, to judge by
Paul Plante’s binocular-lens close-
ups of birds, Alyson Shotz's organic
abstraction, Michael Houston’s viv-
id, graffiti-inflected scrolls, Harold
Nolan’s woozy evocations of drug
culture, Russell Nachman’s superb-
ly wrought versions of sci-fi book
covers, and baked enamel panels by
Ryan McGinness that look like a
cross between corporate logos and
Myron Stout.

Sculpture also tends to be on the
tidy side, from Connie Walsh’s blue
vinyl alcove seat with soundtrack to
Jean Shin’s Tower of Babel built
from stacked Rolodex cards. So
does installation, well represented
by Marguerite Kahrl, who made a
fine solo debut at Derek Eller in
Chelsea earlier in the year and here
mixes up painting, sculpture and
cryptic narratives.

Ms. Kahrl does ingenious things
with craftsy materials, a strategy
that accounts for some of the best
work here. Rob Conger embroiders
tabloid portraits in. yarn (Heidi
Fleiss is one of his subjects); Dina
Weiss fashions cityscapes from
yarn and glue. Christina Mazzalupo
enshriies emblematic tableaus —
fastidious but funky — in shadow
boxes, and Lee Stoetzel produces

e e Holland Cotter; Mixed Greens at Space

industry approach is an interesting

.
way for young artists to get back'to
handcrafting while bypassing dca- 1 O 1 M a : e eW O r I e S ]
demic formalism, and the resilts ! ’ ’
Just happen to fit the scale of the

average Brooklyn tenement apart-
ment. HOLLAND COTTER




NEW HAVEN

e VOCQ

January 30-February 5, 2003

Art With a Soft Touch

By Hank Hoffman

Exploring the material world at unti
tled (space), New Haven, through
772-2709,

oft. A simple four-letter word
Oris it

dly bal
have negative connotations
lution where resolution is re
t 2 problem for which Bob
hawki is
quality with m
£eNt upon context and contra

a

nge of media in

led (space) cu

rated by Debbie Hesse. Many of the
works embody the concept of “soft”
in th some, the con-

hat mig| "

The complex nature of
say the complex

en ourses through these
works individually and in relation to
cach other

Plastic fencing, cable ties, steel
soft2 In Joseph Fucigna’s two wall
sculptures, these prickly or hard ma-
terials are woven together into thick
nests, layers of twisting mesh. “Oran-
gaide” uses thin bands of neon orange
fencing looping in and around itself
like hundreds of wriggly snakes. It is
fastened together on a frame of steel
wire and studded with lime and char-
treuse cable ties. “Black & Blue” fol-
lows a similar stratcgy, the bruising
difference being that the fencing con-

black and blue plastic and the
ties are blue and purple.

The colors are hot and cool, re-
spectively, rather than warm or soft.
But while the objects don't look soft,
they are soft in terms of their edges
and contours. Fencing defines
boundaries, but in this case, those
boundaries are fluid, not definitive.

Hardness of material toying with
the illusion of softness also charac-
terizes Mary Temples two acrylic
paint wall installations, “Pinkety
Pink” “Clean.” Temple uses

ened acrylic, much of it in un-
ing, pockmarked sheets like
moth-eaten plastic wrap. Theres a
softness in the flow and curves of
the works and in the wraithlike
shadows they throw on the wall to

h they are attached. Bur there
> 2 hardne:

s and definition to

some of the edges that
creates a strong sense
of line
Lines and grids in-
form Clint Jukkala's
wo untitled oil paint-
ings. With their inter
secting  squares  and
overlapping lincs, their
pathways and bound-
alds imagery
networks or
Parallels,
d In

quality of the colors
His linework, carcfully
applicd  with  long
brush strokes, consists
of cthereal baby blues,
pinks, whites and hazy
yellows. The back-
ground color in one is
a muted yellow. In the
other, 2 washed out
green  pastel  hints
translucently at subtler
grids beneath,

Dina Weiss uses soft
material to model hard-
er substances. With
wood blocks covered
with yarn, her “Yellow Gradation”
forms a two-sided brick wall—widest
atits base and comprised of just three
bricks at the top—that meets in one
right angle corner. The top two lay-
ets of blocks arc cloaked in white
yarn. Each successive two layers of
bricks below arc in differing color
yam, progressing from soft yellows
through oranges to a rich brown.

James Clark's “Homage to Dave
Carter: a poct and secker, #1-3" is an
installation triptych. The works are
long tubes suspended from the ceil-
ing. They contain fluorescent lights
housed in a semi-circular metal bac
ing (covered in two out of the picces
by fake blue fur or Astroturf). In
front of the lights are clear plas
bags and at the bottom is a fan. By
using motion detectors to activate
the iglm and fan, the sculptures
soften the border between work and
spectator. As you approach, the light
comes on and the fan inflates the
clear plastic. The works come alive
in our presence and remain dormant
in our absence,

Light is also a signifier of “soft”
in Leo Villareal’s installations
“Synth,” a 30-minute DVD loop
playing in the back project room, is

Mary Temple's “Clean” in acrylic paint.

an abstract trip into computer-gen-
erated pulsing lights that issue out
of darkness to the accompaniment
of droning electronic music. The
lights and’ circuitry housed in a
translucent  Plexiglas box give
“Open Air” a similar effect, minus
the sound. Behind the whitish Plex-
iglas diffusion, pink and orange
lights wax and wanc in seeming ran-
domness.

Several artists use fabric to create
soft sculpture. Janice Redman en-
cases everyday objects—rocks, 2
olling pin, an oar, cven a wheelbar-
row—in muslin, softening their sur-
faces while retaining the definitive-
ness of contour. Jane Miller employs
an armay of fabrics to create fantastic
objects that suggest organic forms

Eric Conrad's “Couples” series
more directly references figurative
art. Using steel and fabric, Conrad
crafts handmade dolls with human-
like torsos and limbs and heads that
seem either human or animal. He
poses them together, either as cc
ples ot as the mutant
tween 2 cloning accid

darker child. But most are disturb-
ing. Figures collapse on each other
or have their twisted forms interscct
cach other in an orgy of despair,
The playfulness of their figures and
their association with childhood
stands in stark contrast to their
emotional extremism.

Sarah Gjertson's untitled work
packs the hardest political punch in
the Sofé show. She has stitched to-
gether an air mattress in the design
of the American flag, But instead of
using the good ol’ red, white and
blue, Gjertson composed her stars
and stripes with camouflage print
and olive green fabric. A timed
blower inflates this puffed-up bed
of militarism, stops and allows it to
deflate, then pumps it up again.

A thematic show like Soft is inter-
esting not only for the illumination
of a particular concept. Perhaps
more important are the insights into
the art-making process. The various
responses to the theme o
flect not only individual cre

gathered toget
portunity to play them off

b ng the

Hoffman, Hank, Art With a Soft Touch,
January 2003; New Haven Advocate
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From Page E1
common and functjonal
material:
, curator of “Material
that's a concept
many peaplu of the adult per.
on can't quite understand.
Adults are harder to please.
have a specific idea of
what art is to them. And this
challenges that idea. Some will
think this is cool, some won't
It's mixed. Some unl find an
appreciation for it.”
Children, on the other hand,
she said, apparently have a
ation for it.
s in this show are
common to things that
surround their [children’s]
lives,” continued Lantz, as she
ibed her first foray into
ating. It is her job to find
ways to link VanGo! exhibits
such as “Material rld” to
T gul(n cla
learn the best when
ate it to their lives.

on the wall, which'is a concept
most kids' aren’t exposed to.
You can create something from
what you're familiar with.”

Some of the works in “Mater-
ial World,"in; fact, are. made
from -materials you might say
you're a little too familiar with.

Jean Shin made “Sportsclus-
ter I,” a knotted 5Lulplllll’ out
of ‘old athletic
component of } y
“Grandma’s Place” is hair.

Other items are perhaps less
personal, but made from no les
common items. The art el
ment, one could argue, enters
in what'sdone o them.

Din; eiss ;used yarn, not
watercolags,«to convey. city-
scapes. Scott Richter made
what looks like a large slice of
cake out¥of -hugeyglobs of ioil
paint*leftito dry stxaight om,
the tubei#And.whofwould have
thought it was possible to make
a ;culpmre of Buddha out of

1

terial:: World" an intriguing
video installation by David
McKenzie, the first of its
kind of in VanGo!

lan Dawson, an artist whose
vork ‘alsg is on display in the

useum's current I

tion, “Let’s Get to Work,
ed a pair of Rubik's Cubes (w
Dali-like effect. “Blue Sweater
by Elizabeth srath, look
like a warm piece nf clot

hibit throt
young ]

In other words, deeper issues
are- present, bm lhere’ 1S’nu

th bus.’ The whol

Zachary Lewis; ‘Material World’ exudes innocence,
September 8, 2001; The Patriot News
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ithin the
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recent years has brought

endless loop of world-weary
ism that has effectively alienated
public. What is ¢

ight now is new life, the

rly anticipated
birth of &
ent to capture the imagination
artists and audiences

\rt in General this month, all
concurrent exhibitions work
1er with an uncommon synergy

shness, pointing the way out of

tion of postmodernism

> artists incorporate everyday

objects

1s homely and overlooked as
lint and trashed Lotto cards—to infuse
work with personal meaning and,

at times, real beauty.,
The t

en before you enter the building

autiful becomes seductive

Soleares
Prison Bars Be Bronze),

Que 1 a rejas de bronce
(Let the
Elena del Rivero’s window installa-
tion, displays many thousands of mag-
netized straight pins, seen through
steel bars and framed by copper win-
dowpanes. The piece s the artist’s
Statement, 1s meant to simulate a con-
vent’s barred street window
While the metaphorical meanin

of the objects, metals, and song (the

oice of a Flamenco singer can be

Detall from Victoria Palermo’s Boxology, 2001

heard) will probably escape the viewer,
the effect is otherworldy and profound.
¢ continues in the elevator as
istener hears the haunting
> of the singer, punctuated by the
amplified sound of pins dropping.
Stepping onto the sixth floor, we
encounter the sponges, cheap toys,
yarn, cow dung (bronzed), staples, arti-
ficial food coloring, etc. of “Material
Whirled,” a group show of 14 artists
curated by Laura Lobdell. Fun in i
inventive use of materials, disturbing
in its statement about our throwawa

NE 2001

CARL GLASSMAN

culture, the artists make much out of
very little, and perhaps that is the most
meaningful message of all.

Aimee Mower’s Tasty Choice
Sampler #5 makes peace with domes-
ticity by way of a new approach to Op
Art, creating optical designs by paint-
ing with cake decorating gels. With
Brick Yarn Painting and Yarn/Wallpa-
per Painting, Dina Weiss uses craft to
transform fabric into art that erases
boundaries between craft and painting.

The shape, color and texture of
everyday sponges bring to life Victoria

ur Everyday

Palermo’s Boxology
piece that extends to the ceiling
Alyson Shotz
notion of craft a
through her White

a sculptural v

challenge I
decorative art

warm, depicting,

“natur

we are told proliferation.”

The use of surgical tub.
ing, as the material of choice is para
doxi

Two artists do an
of expressing the depress
of American waste, Jean Shin's Chance
City is a giant house of cards composed
of $15,771 worth of discarded instant
lottery tickets. Patrick Miceli’'s Made
in China consists of a pile of 20,000
plastic toys that to many parents will
look like their child’s yield from a
year’s worth of Happy Meals.

On the fourth floor, artist in res
dence Allan deSouza creates a photo-
graphic landscape series, using the
detritus he finds on the street nearby.
A native of Kenya raised in
deSouza says hi
placement and
translocations.”

On Tuesday, June 12 at 7:30 p.m.
there will be an informal di
with the artists, followed by an exhibi-
tion tour.

al to say the least
tional job
nuttine

“Material Whirled” and “Que tenga
rejas de bronce” at Art in General, 79
Walker St. To June 30. Tues-Sat. 12-6

L.P. Streitfeld; Artist Elevate Stuff
of our Everyday,June 01,The
Tribeca Tribune, Vol. VII
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